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Baroque Style (q = 72)
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Andante (q = 56-60)
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Andante con moto (e = 92)
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Fast. (Presto.) Half = 100
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Viola Excerpts
#1 - Traditional/Kerr - Fantasy on Amazing Grace

#2 - Tchaikowsky.McCashin - Cantabile from Symphony No. 5

#3 - Beethoven - Symphony V ii.

#4 - Grainger - Molly on the Shore

Prepare only the excerpts and scales that you feel comfortable auditioning with and we will accept and place you accordingly
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